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WA} 9] AW J|4Ea F2719) Bl

Ze oA Al 9l 7] dis)

12). &3] 92 B3 A Selulo] ¥(Olivier Bell)2 o] o4l #9] S0
1931 12976 & o 24 Ao diFd oz de] ¢dd 74 "E5e
el ol s (Good Housekeeping)ol A5E A Alelekar B3lvt. "dd o] #-57,(“The
Docks of London”), "S- A¥ 7}9] &4 ,(“Oxford Street Tide™), "¢t YA E
9] A, (“Great Men’s Houses”), "AFA E3} A&, (“Abbeys and Cathedrals™), <]
717} A gyt (“This Is the House of Commons™), "#1H Q1] ZA},
(“Portrait of a Londoner”)o]g}= Al &0 2 Z+zF 1931d 129, 1932\ 1€, 3€, 5

4, 10, 1296l "EF Aol AFE 29| dlAo]= THde] 24,
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S A8t &3 A 19759 TeY #70 5(London Scene)o) b= A E 0.7 & A
of Aoz Fof PR o R M F Z HAH AT 20043 o] A5 A oA
o7} Tl A thA] E7E AT

SR F08 ol FlE £xo AW J|AEL WHA ) 72 37 B
A 2R ol RHUZF 18-S OE dAolt ol i e 29 0 BB L X

AAoz AT 2 AR e Sxe] AR} AHelSe] L AF ¥
AN HA 2 3o & A3} FastA] &t 01315L H| G A9 A gL
zZo RHYF " 2 ©A] B3] #HA S FESte BAEAt 229
HA 7] A% dsf HohE =9 & kA FUd ““‘j*?—i SEA ot 2y
de guozt 9%/ ARaS, o] o} e Aol 43 Y5
AFH T As SR de/AQ] 53 Aol o AA= it A
Avto 2w v EA oH o} & = 9ITh40). 192593 1926 &3
7} "Z2A] F-of ) (“George Moore™)E H]EgH Tl : 9] o Alo] & o A9 T
Ty(Vogue)dl] 7118 wj el 274 1)oj4 ~n]~(Logan Pearsall Smith)S H] &
S HY7E S a7 AT Rtk v g e m(Woodo A A Q14 12),
X7t iAo 7|net 35S TF 229 (AF4] E5FY 52 39T
ool dFe AR A FHZL” APTHEDF 40).

£xo RHYAE g g fujUss AT =4S A AAFL B
o, 19300 of 29t FEFE Aol o] £5H 29 dAo]e AlFely A
= A7 o) 7E3] FL Mol o] WS HolEr) 19059 TTLS(the
Times therary Supplement)ol] A& 7|13k o] EZ &= Wulk doly} Y& AR
= AEH JA s Fel g o, 1920 - 1940 o] o] 27714 &
£ AHES Bl F2H e SA5E 3 H(Lee, “Virginia Woolf's Essays” 91,
93). 1904\d “Zovn} =& W Yo B (Letters 1: 160) P 27| 2 A 23]
9 £mE 192040 Sk 0|22 Bl 5 BPBolA A o W% FUE
ol TTLS,y, Tagto|e|e)-&i(Criterion), "ol <l WA (The Nation &
Athenaeum) ¥ ofe} .1, T&ge Aglatol, o 22 dlg4 2l 4 7A] o
% A 7ok $BlolA BehlElE Al

A Al Fd dig £x9 HEe o nfdE As] g EXe
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]2 «2aa dAw gn z}a W27 % dlchLetters 3: 38). 1925 L3 7} o
% TH0) A S Y2 g ARE A sta 28 7] & é‘ﬂé{“
237 e Angol il Ba ol4mE Aakita v Asch A 4
3 P g E(Jaques Raverat)ol| Al Bl HX|oA &= Aoy oj%g “a[An|
2P fake A W (prestige)o] L W7 Adke= AL =(money) o]kl 2
Wl dugele 22709 ks FEete Aol AFES A5 th(Letters
3:154). ey X 2419 22 Adstshe A dis) A HEE =
U7 % ghet 22 & o] ulE} ARl-g) AE(Vita Sackville-West)oll ] E.ll T2] of ]
X “ITLS o} 2418 ... AZA ABAE d& A [[R1,9] e
sk o] o vicka Yz atka Apale] 3278 B2 dthleners 3 200). A9l
72l El(Jane Garrity)7} w=9]sl5o], &Zol| A “&dh2] ke 4A4 EdE =9
e AgeEA 220 A% B9lold BAl) 2o Bl @ 4
ATH197). g o = AAA Aol g AAlo] AAQ e A Aol
B3 Aa FEAT B s A Segu 4ad g Eol 99 A @
3 X o]F Txl7|uke] Whi(4 Room of One’s Own)ol| A A&t} 18y
de gHoz $xE gFdA Bael A4 e AAK B8 el 2
th 19253 el A Hll AR oA =it AL Sf A 4o 71U s(Three
Guineas)H 1% ARG, 2272 A ARFL ARG AL
A% dpabn vweke T 9ol eN $XE b A E e
AL 2344 718olm 2| A vl Z=(brain prostitution)o] 23 Tl gk u} glt}.
e Este] et Sz P H=E ofAo] B2 e 2L b
©2 ned 1 Og Bk ol (Montign) 2 2E] ¥ £H oo B4S
ol HrtYd X FH w7 22 F(Charles Lamb)e] ol Hlo] & “&53ka
WA cllAlol & st A S FAAA AN it e Frhe olAolet 7
£ 2t} 19051 ToAjo] 227]19] E| K ,(“The Decay of Essay-Writing”)ol| Al &
= g Aol “BH9 &S TIAF R st Aol B
o “Fo] P A3} J3 P AH o7 =4 Wo|gta et (Essays 1: 25).
ER7I7F 2 g Sle “oAlo] ifo] P “sAE F gle” “af EA
Sicka F4HE 29 T R o] ol 2 192590] 2291 TR o4,
(“The Modern Essay”)& 54t 7151t} 3 “e5dd oAlo]"E o= @
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MaE BEdeiA udtoai Ay d&oln “3 A= Edglo] Mg H
At =ity 14 SchEssays 4: 224). 23 o Aol el FA A HE 7
o] “Ee Aol g Ee “oAlo]& REAV] FET, A7IlE, AHA T A
A BAZEE AFFL S50k P &2 FARN T Essays 4: 217). HE
2}el  Z o] (Caroline Pollentier)%_: olg & &xo] oAo] o]Eo] mYGFe
(highbrowism)& 25 =ejlt}al A& ghol(“Virginia Woolf” 144). AA| &2 &3

19329 AaE g oz 291 oA o] "E7H %, (“The Middlebrow”)el| A 5
TN AN BAS B FHEEA Y] ArtEE HalehaA A& e 9
AEFO S} AW HE STt

Sxe A S Ade sl A9ds BAGtL &5 oAl
& ZxaAE tFAl A F7A o Aol & 3] 71 stith 19241 BE
192613 Aol &= TR2uio] 4t (“The Obscure Lives”)S H]Eato] ThAl <)
AAo]E TH 1 0, 19280l = o] H j(Eve)d] At e] Dekeld & (“Waxworks
at the Abbey”)Z, 19313} 193230 & “Ad 9] gt #2k oAl AL A" S
F253 A o] o 7|ustatt. X AW 7| A% & A9 509329
A18E ko, olF 10%E dlo]HES] #E 2 Bak(Curtis Brown)o| A %]
2T} o]= 2327} 192995 19329744 TTLS o] 7] madld ofao] & A
Aoz Hgly 303$=rHT} 2o A9l on(Wood, “Made to Measure”
7F TA7 Rk ¥hyell A A 02 AT} A SRS HRE 5
AR 2108 ¢ 5003228 AARY He 18T W dd 7]8Ee
A BE detal & Utk o] oAl A dAlele F3F g
Sfel] 2oq7l, o] £ o Ao] wghE s A gt o Ao]d B 1
d 14 29 gxe As Bl shuE <E de HdA &S RS
L71ell WAskAL Q1o (Diary 4: 3), = 32o] AL o] Al7]o] AFAQ LHVIE
A o] Fie] Py Eo] AATHLee, Virginia Woolf 554).
o|& n| o] & ufj £ o Ao] B FAet hFE /A A daf A
v 7o) 2 -& 2]141 A 2327} TH a0 TE53 A ate] o 22 gi5A <l o
AAA A 25 Agste 71ngdd ol & Tl delztn de
oldth dlnfo] oy 27t A AstRe] X X}{ | 22715 AYe® o= A

BAY A7helo] A4S 2 BN BhE3AQ Ade Fol JFehe A7k A

ol

;‘:L “,1 m\m



ZAe Aol s} R 51

gt Ao 3k FH S 5 AY 3 A tHLee, “Virginia Woolf’s Essays” 93).

T8 7,9 TEH Agato| o 7| mek 39| Ao 5L ) AEFe] AL
Mol F2719 feld e £ AAE qAAoR MFItL B F % &
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A e o] 27174 F2E BA F2£E 2 doe A AEeH 4
Aol gk o] F el Aol & FalM 2Ze 2 AR dRE FUH ] 3
T 22 42T g Es g Ax 2e §2E s, 5949 AF
Ao BeolA tEEANA A3 os drble ddogre] F27] &Y
of thet gzt 2 A Fe gl AAA ehel tet FelgolgE gy

mg A7) ARekR Uk £ wRe o] 5 hel oAleldn AFHE £ %
7o £, 2 Av) vEaSesd 49PN f5UE ANols grathe
591 $EA FRRoIA NFPANEE TR0 ALF 93 EAAA 53
Ht 2o e $x9 $e% AdeF F7] SolA LI 2299 w4
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A olAlo]ES ¥ F A BE A wgsel £ Af'Jr°l<>1(Susan Squire) =
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AAFeRA R, RS 327t AR oA TE e ARlade] 9 FE 54
AR S oAt olzidt WeES o F AAe 2N AlFA BFds =
Bote Aolth AFolole Ex7t Y AZoA oA ofzAbolT 249 AR
o @715 2718t QAteld oAl HEE AT S AT =98
(489), 7HFgAl ARloA 9] of-Atelt @A 9] AL o]F THYi(The
Years)?t A Qo] 71y 0l o] 2ejrfol WHlatA =efdrin F74ehrh(499).
ol9} g de]x $-E=(Alice Wood)= 2329] Hd 7| AZfo] TAY,
o TA de] 7IvsE s Ao HoiRl AEdE FESIEA dW Aol
AL A Qe 71y rRR7IA 2 2329 Mgk ARS8l v e dgkel
& AAFe33). AAlE £ 1931 19 P55 5 (The Waves) H2S npF-g] st
WA 2 7R 28 25 A8 19319 1¢ 2080l 715H 2] dV]e
A71ke] W £UE Ago 2 14T wo] TS oFo] mdt exE
N Z$ Ao] “of Ao ¢’ (Professions for Women)ol] #3F AAE 7|28 & A
g d|Fsta “d@l F(the Open Door)olg} B3 H o] AL FASI=H a5t
EFYY Aog WA Diary 4: 7). sHAT "5, 9] $hdo] a8 8Y7tA] o]o]
AWM 2L [ AYL s a2 7|53 19326l o] 22 o] 2eL “3}
A7} (the Pargiters) 2 £2] 7] FrHWood 33). o|21g H oz n|fo] & uf o
A Az A o] 7[Yurh 2o AXNA Ao Res =it BrldE
FE7h ek A9 ARk 1931 29 58 49 AX 4, JGE 3 a8 12¢
FE 19320 ZA AR, o AZlE AL A 2 ZYart A
TEEE A71e Hho] AlFtE = A7) Aoldd] AA 917] wolth
Hd Az, 58] THde] B0 tiek 719 vl 7P A =4
siale]l AR A FAGE oJUA FAsertetn & 4 ) Tdde] BE,9 TS
23 E 719 54,9 e 4 AP o2 FAR S TRl A=
&3, 7HEA o Al o) of 2 Abs]EE e FEAN A9
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tME Tl 35,7} T7] ke “‘MW TWRIE /g
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g Tl S tigk oY Ao #E3 AHE W Eska itk
siate 1l 71 Eolgte A ol eelA A=l 4 wAA oA}
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W glen, 2892 sl ReFedt F27, &5 dAes 4 8
of 28 FHEE /A Weserh £29 ste dAd &9 g
B0l FeA L £F7H L 715 Y FrEA viehe] 2ea dee
A AQ Aol Fafo] zularh d AN E gE 2ux, Fe

A Ajstehe sEhE Z1A7E oAl FEsh]” Al AAdTH2T6). 1gE
o2& ate Bt A BE Al 2 %
= 2 He A AU olsdes B dAdY. 2849
WA & Foto] “g52 o] (common interest)& F+7-F=

FE7 ZAA 7] wgolghes Aolth oA “Fie geet Fae qdE
ap7]ol Adeta, A A% eletA 2o AL shr]d FEeo] gl o

27 ohgthgol wrAl A2l e ). A AANAN A e AA st 3EES
e 5E BRHA, B4 Sol L2 B5ol telst Ade Hen Wy
A §Ae NP 7hsabl ke J1A5 8 Al sel Aol R5o
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£ 2Rl $Hol 0 AL nPtu A 2H Qe Ao Bt
$% BABE FERD B TARADN), A4 A S5 3F) o
@ WAS 9BHo2 23 dE Fa
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A3 AR, iR So] vhiiz] FHo1 o] F U & “AdM 71 et 3
7o) AT AL vF 9Juh276). A M F7te] HolAd “Ag e} Fm”
A2 JAZFAED 715443, Wi AEER 49 “B4d Hole dA
o] TA7F HAZTH276). Fol 2 HEE=(Lewis Mumford)7F 2| 4 ek 2147 Adh
& BE5AT, 7hde wEAEY FE, BAAHA ﬁ}” S AAsta sgshe 2
#elo] e FF7te] 4L 2 FFEAA =
(419-20). HE o W2 194]7] o] F F-F7}e] %73% S5 E AL
FATA G AEEo Y 29| HEE A Fihe F
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E AR A o F % B840l RogE FRUbE He B
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“A A TP H&T el AR k276, 277). Ad 24 S
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FAde] F5, oA A7jd AR “ofgeA] ge” 34 AF50| THH
AL “T)0g” B5rte] F74E T&2mE el E2,& 7 =g o Fd
G NARE deth o] F g AR A FRH Felsit) el 4 A%
olghe HAA o BA "TSAHE 7he] E2,E THHe BF7F 2 A A A
s}, s E219) /\]/HP— 712E A e BEFUF U RE 2o JE Bt
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5: 284).
shate] fEo] mEW, SAHE ke Y AFEL #A9 AFS dA P
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AR B s W] Wieltt sale BT B30t Al gete L
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‘AA(for nothing) A F== HAl F2~, A3FA “Fa
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of & EYFozte] ol 2] Althe] Aure, Aukeh, Aadta FAUrY 5
A& HY S22 7te] g5 o ASHRES Ao Ao] ofz} 29

EE ARtk e v 1 wiEe] gvtn sate weth(Essays 5: 285). ol g
FAGI AL “Fxo ToE AT FEOIA A RS A e A
ST sAte] g £99 "‘%‘E/‘H FAA L 7R vdehe Y59
A= netAl g thek 7S =2 uthBowlby 246). 12Ut =A] Al
oy Ao g Fste B4 ] TN AR Hes Frote UFFIE |
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wobx| eFethe A AAAHE AAY, ke “dxs F2E AR SR
dglol 2H1FEE doAokithe UM MRE AUE I S

E bl e “sstegd FLERTY £ ‘g AEL A Fu
AE A" obgthwol nkA| “mEA] g Ao A Lol mjd Y A
T S| FO Al A Sote AT dlA B EE Ao|th(Essays 5: 286). 7
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A7 A s ZEsla 9&S AAFeTH(Wood, “Made to Measure” 20). 974 33
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(280). Aol A1 $2le] 4-20) we} o)A A WAl Azl A2
o2 4212, SR G} 98 ol eIl 28 S A9 e
o A} 4 oL Aok Aeleh EGRE ol i 22 AYs
7| Brhe FAHE AvAel 49947 284 Aol tia AXA7E Eelle
15 2 FA O S 349 2 el U e o 156

2 G GO of Uit “fale Bo) 25 Relch e A 7
23} o] el 22 ouigd 4 vk QS AEL2 olejAlE BAe

T N PR P
Bab99l 38] 9 “Sele] Broleke PAI% LEITL P oA A2 of
B4 9 R0k 49 FERRI w0 ohd "S- eke skl A7
BRI AL3Y Aol DATE UMY 201FA) <55
T ERE 4 e AAE AR,
$37} TGS R 04 201FA @A FEH S BsD ok, TS

251 o) Btk EAFA7} AT ARl oz 29
Deg AR SAE AT BFAE g AREe “FHT Az
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& Sm(Essays 5: 286), L2 BFS $AATL % AR T o
He sheEel ol 4 d A 9% US4 Exd ARl 394
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Abstract

A Tortoise and a Mammoth in the City:
Virginia Woolf’s London Travelogues and the Ethics of Essay-Writing

Youngjoo Kim

Virginia Woolf was a prolific essayist whose writing appears both in
mainstream liberal and highbrow publications and mass circulation of women’s
magazines. Until recently has not much of critical attention been drawn to Virginia
Woolf’s essays on London, the six essays which were originally published as serial
articles in a popular women’s magazine Good Housekeeping during 1931 and 1932.
The Good Housekeeping essays show Woolf’s continuous journalistic efforts since
she started it as early as 1904. Early critics of Woolf’s London essays have noticed
the pro-urban sentiment in an appreciative observer of modern city life and even
found Woolf’s identification with the consuming middle class problematic. Such
readings disregard Woolf’s ambivalence and anxiety about commercialization of her
writing and her concerns on the ethics of writing popular journalism. This paper
aims to examine Woolf’s Good Housekeeping essays, “The Docks of London” and
“Oxford Street Tide” in particular, and discuss Woolf’s anxiety as an essayist about
mass print journalism and the aesthetics of the essay form in capitalist commercial
culture. The subtle language and conversational style of her journalistic writing
often conceal Woolf’s scathing and comprehensive commentaries on global
capitalist commercialism of which she is clearly part of. The curious animal trope
Woolf employs in the two essays—the tortoise and the mammoth — encapsulates the
process of capitalist commodification and yet opens up enigmatic narrative space
for the flaneuse-essayist. Woolf not only examines the dilemma between the
liberating engagement with culture industry and the fear of intellectual

contamination but also successfully inscribes her aesthetics and ethics of the essay
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form in the Good Housekeeping essays.

B Key words : Virginia Woolf, London, essay, literary journalism, “The Docks
of London,” “Oxford Street Tide”
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