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I.

“ ”

(James Joyce) (  Dubliners)

. ,

. (“Clay”) (Maria)

.

. , , ,

.   

.

.

. .

.

,
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.

.

,

.

“ ”(scrupulous meanness) .

.

(Lawrence 18).

.

.

.

(Martin 139).

.

(Terence Brown) (free indirect

discourse) . , “  

” “ (the appropriate

expressive tool for his diminished subject-matter)” ,

(free indirect style) (xlii).

,

.

II. :
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,

(Brown xlii).

,

.

,

.

.

,

.

. .

.

.

.

.

.

The matron had given her leave to go out as soon as the women’s tea was

over and Maria looked forward to her evening out. The kitchen was spick

and span: the cook said you could see yourself in the big copper boilers.

The fire was nice and very bright and on one of the side-tables were four very

big barmbracks. These barmbracks seemed uncut; but if you went closer

you would see that they had been cut into long thick even slices and were

ready to be handed round at tea. Maria had cut them herself. (D 95)

.

“and Maria looked forward to her evening out”(D 95)
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. ,

(Attridge 42).

. ,

“spick and span” .

,

(McHale 203).

,

.

.

.

.

, “you”

. “the cook said”(D 95) “you could see yourself ”

(D 95) . “you”

,

. ,

,

(Chatman 248). ,

.

“you”

. , , (Gerard

Genette) “ ”(homodiegetic

narrative) .

(Genette 245).
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.

“ ”(heterodiegetic narrator)

. ,

(“ ”)

. ,

“can” “could”

. ,

.

.

“you”

.

, “the cook said, ‘Maria, you can see yourself in the

big copper boilers’” .

“the cook said to her that she could see herself in the big

copper boilers” . ,

“you”

.

,

.

.

, ,

. “The fire was nice”(D 95)

, “and very bright and on one of the side-table

were four very big barmbracks”(D 95) “very” “and”

.

( 114).
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,

.

“seemed”

.

.

,

.

“ ” ,

.

.

“herself”

.

.

.

.

. ,

.

.

(Lawrence 21)

. “ ”(very), “

”(nice), “ ”(so, such) ,

“ ”(and), “ ”(but), “ ”(then)

.

.
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,

.

. (James Wood) ,

(34.).

,

.

,

“

- ” . ,

.

.

.

,

.

.

.

. ,

.

,

. .

. . ,

, .

.
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Maria was a very, very small person indeed but she had a very long nose and

a very long chin. She talked a little through her nose, always soothingly: Yes,

my dear, and No, my dear. She was always sent for when the women quarrelled

over their tubs and always succeeded in making peace. (D 95)

“very” “always”

.

,

.

,

.

,

.

.

.

.

.

.

,

. -

.

There was a great deal of laughing and joking during the meal. Lizzie

Fleming said Maria was sure to get the ring and, though Fleming had said that

for so many Hallow Eves, Maria had to laugh and say she didn’t want any

ring or man either; and when she laughed her grey-green eyes sparkled with

disappointed shyness and the tip of her nose nearly met the tip of her chin. (D

97)

.

. ,
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.

“Maria had to laugh”

“had to” .

(McHale 200).

,

, .

“Maria

laughed” .

,

.

‘had to’

.

“and when she laughed her grey-green eyes

sparkled with disappointed shyness and the tip of her nose nearly met the tip of

her chin.”(D 95) . .

.

,

?

?

, .

,

.

(Yoshioka Fumio)

(59). (William Shakespeare) (  Othello)

“ - (It is the
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green-ey’d monster which doth mock/ The meat it feeds on)”(Othello III, 3, 166-67)

, “green-ey’d”

.   

,

.

.

,

.

.

.

.

.

.

. .

.

.

,

.

.

.

.
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III.

.

,

.

,

.

“ ” “ ”

(Roland Barthes) .

.

,

( ).

(

).

( ).

,

,

( ) .

( ‘ ’ ) ,

.

( 113)

.

.

,

.

.

.
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.

.

.

.

,

.

. “ ”(telling)

, “ ”(showing)

.

,

(Calle 30).  

. 

( 35).

.

,

(Calle 37).

.

,

. (Margot Norris)

‘ ’

(207). .

. (Katie Wales) , “

”(but) (45).

“ ”

,

.
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.

“ ”

(narration with blindfold) . “

”

(Norris 211). ,

.

.

,

.

. “ ” ,

. ,

,

.

(Brown 280, 24).

.

.

.

. .

,

.

. .

.

They led her up to the table amid laughing and joking and she put her hand out

in the air as she was told to do. She moved her hand about here and there in

the air and descended on one of the saucers. She felt a soft wet substance with

her fingers and was surprised that nobody spoke or took off her bandage. There

was a pause for a few seconds; and then a great deal of scuffling and

whispering. Somebody said something about the garden, and at last Mrs
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Donnelly said something very cross to one of the next-door girls and told her

to throw it out at once; that was no play. Maria understood that it was wrong

that time and so she had to do it over again: and this time she got the

prayer-book. (D 105, )

,

.

(Fluet 194).

.

.

. ,

(Norris 205).

“ ”(a

soft wet substance) . “

”(and was surprised that .) ,

. “

”(nobody spoke or took off her bandage)

. “ ”

,

.

. ,

.

. ,

(Norris 212.).
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, .

.

.

.

.

,

“ ”(clay) .

.

.

, .

.

.

.

. “

”(a soft wet substance)

.

,

.

.

.

.

.

,

.

(epiphany)  

.

.

.
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“ ” .

, 1

, 2 .

.

2 , 1

(Brown 281, 27).

.

.

.

,

.

.

.

.

.

.

. ,

. ,

.

IV.

.
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. “ ”

,

. ,

.

.

.

.

.

. “ ”

.

.

.

( )
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Abstract

Paralysis and Desire: Joyce’s Double Narrative Strategy in “Clay”

Soyoung Park

This study analyzes James Joyce’s “Clay” focusing on its main narrative

technique, Free Indirect Discourse (FID). FID is one of the main narrative forms

of expression used by modernist novelists. It is a syntactic combination of direct

discourse (DD) and indirect discourse (ID), using the third-person pronoun and past

tense with deictics indicating the present. It mixes a character’s speech and the

narrator’s comments. In the presentation of the character’s thought, the mixing and

merging of the two voices, or to put in another way, the double narrative strategy,

can create the quality of double consciousness. In “Clay,” FID mirrors the

narrational manipulation employed by the main character Maria. She uses the

“narration under a blindfold” to hide and wash her hopeless, inescapable reality of

life in paralyzed Dublin. As the story goes on, we come to sense that something

wrong, some serious fallacy, is involved in her attempt to embellish her own life

and environment. Finally, we experience an awakening, the epiphany of the truth

about her situation: she has no way out of her paralyzed reality, and the “narration

under a blindfold” is the only way for her to maintain the dignity as a human being.
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