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19903t o] & Zo] 2 (James Joyce) 31 7]E9] HF A<l v —AlH]H,
W78, Ashe|g T -9 FAS FolHAM HAA, Oﬂ*}ﬁl =3H4 SHellA A
H7E7] ARSI BUUE, BHA, AAAR ] So] 9odd) o] d Zo|x
o] i 71 =2kar "}‘3}‘5, FHZ HF A = 9000 o] 2% AR JAHE 3E
23 ofdill= S4le] 9H Arteke AoM EREYSA o|n gA Rl oAl
wo] tFEaL okh oj2fg A T8 ALdEi(Dubliners), "3 <

* o] =g 20159 diERlE wEFe} AAfATY AGE wol FIPH A7
(NRF-2015S1A5A2A01010973).

1) dE £, 971 9dZ(Dominic Manganiello)2] "Z20] 9] H XA (Joyce’s Politics), ¥
©]Z(James Fairhall)2] TZo] 29} AALS] B4l 3(Joyce and the Question of History), &%
(Emer Nolan)®] A2 Zo| 29} WEF9](James Joyce and Nationalism), *(Vincent
Cheng)9] Tzo|2, 9%, 2]l A= (Joyce, Race, and Empire), ©13|(Enda Duffy)2] T4
WY “&e|A| 2 (Subaltern  Ulysses), N E]A|(Derek Attridge)$t 2 -$-Z(Marjorie
Howes)2] HA TAu]Z2YA Z0| 2 (Semicolonial Joyce), 18] 1. 2 Z(Leonard Orr)2]
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7Ve] 273 1(A Portrait of the Artist as a Young Man), &2 A 2~ (Ulysses)ol| T3t
A2 A S el Zol 2o g sjA o] tdddS A7) Hl 7]edst
Atk

S AT SR AhA Zolze) HEAE 1Y FoHeR
U= 9 2EQ Tou|7te] 7 oky(Finnegans Wake)ol| I3 E2171 5014 =3
) 1] ol ol ]2 3 Sl Aaboleh. 53] ) 2ol 2
Ad) AR H% etaiel, BN el el Falwo] Szke) Aok,
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L Zaeo] Byt gy 2ol A7) Fuzte] Aok E
o oln] = A= ghal=)7] Al2et] 31(Spurr 872), %7
Gl E ToU|Rte] Aok, Fagh ks ol &

gquFel BN TR ok AxPetan

GrES W AL W o] AR Ryl ] BYL o TE &8 4P T
28 AW T Fokidl A ARl @ TS AgaH Aol AR o
A, Tk Aok AR rRe] S the e 499 Frlgh ok
Ao BiES 2k ol H79 AUHA Aelde] E2E HROA,
"SI Aok ARl T 9] A7HA E AFsHA Bt

o

FAEH guig Ad o] 22 Beyriigsith 4L of7] o7t BUA
= REAY o Ege? .. sl 24 dZHE

Behove this sound of Irish sense. Really? Here English might be seen. Royally?
... Hush! Caution! Echoland! (FW 12.36-13.05)

FZo|~ Al=3e], a8la &4 QJ‘ZF‘E]J(JOJ/CQ, Imperialism, & Postcolonialism) o] &

< drt 2 & Qi 53] ofdd= E419] H|He]271Ql T (Seamus Deane), Z0]=

(David Lloyd), 28] 2L 7}o]¥ =(Declan Kiberd) 52 &4l 4 &8 A 2o HAYF o] &

Zo| 29| ZEZ ofd;MET} AL ARl gAte] HE Lo AH R AxH e A
< 7FsA @it

2) MGA2A PED TR AYSHD TR Aokl B T APARE AL

= T el 127 1Y Age AT B HFHo

Q3L @71 el A5 dgwdh Sud e 24 SHoR ok



£ guvh GARelA T, B P2
ol 2t IS HokolH Al Awdta
7 FgA0 v AL PPt ololn A

o 5
2le] Ei‘.iéoﬂ o7t 232 el gle s dF TR Al “royallyE &

2
&
g
é:
w
o o
2
rir
fo
s
=
of
_(‘>£
5
o
rr

o]l “of F &l =(Echoland)”& “M|o}2]”(echo)$} o} &l
o] d|(Eire)¢} Bl &0 o}ld: E(lreland)S A g Fou|7te] 7ok, 29 Al %o}
& 4= 9l 2] a <4 2401 o] 2l =1 (Hush! Caution! Echoland!) A A 3l
O A Ei‘.iE E3ol| e A e "9zt Aok 9 FAU=E
“HCE?9] %< o444 3 F shirt At

Al “sl 24 0131%5!”7‘3 "HE ds7te] 2404 AEE NS Al
o t)g7gel7t HuAt g 2E 29 o& Mk A LA A5, ne, 18
48" (silence, cunning, and exile)°ll 53t AoE F& dls7} 2E| 2o U3
A&e w7t 2ol sEjriolx} THU|te] Aok & BEshe dw 2k A
AALAR & & vk 4, “S(hushyS “F & (silence)?}, 18] “ZA”
(caution) “WZ”(cunning)Z} AHA] ¥Al AAE 5 =, “HH (exile)Z “ol
W E="(Echoland) Ato]o] AHAAL B A e 4= 9l&7p? W] A F
sto] o] 27} o Egd Flo] ofdM o] WY ST 9] A & 2 Ystuat
Fro| ok, “l| 2 =" Foto] o] 27t =gk o] 9
voteg]7t g2l HAl= 2371 FhoaAe] g4l ofdA:EE oYt

874, E =7l & “d ZW ="(Echoland)2] “H o}2]”(echo)et= 13| F+
Zato] Ao Aofl Jo & fAste Fol29 AdoddE FA R Tt
Aok E AEAAL AUE FUEe = e AALEA S BRI A «Ho}
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3) ro|7te] Aok, ¥ AE Auld] A EWA 9 HCEY o|UA 2 /S 2/aiA,
Bl 9Jv|stE “Here Comes Everybody,” ©MA|E 9u]dli= “Haveth Childers
Everywhere ? = w3 E 9n|sl= “High Church of England,” 3}8H4]2 oJv|dl=
“H2CE3”, #91& 9|3} “human, erring and condonable,” 4912 &n|dtE “Ecce
Hagios Chrisman,” =419 715718 9J7|3l= “Hod, Cement, and Edifices,” T & AHA]
= AAe= “Howth Castle and Environs,” 595 9"|3l= “Honour commercio’s
energy”%} “He’ll Cheat E’erawan” 0] BJ2E 3o 2HAls) <l
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Wl ~E(Bernard Benstock)2 2419 A M)A g+ ] o] A &2 «sjet 572
£ vl = 40709 ¥ (“Forty Ways of Looking at a White Elephant”)o] 2} &
i, Toze] 7ok, o Bl2ET} Zhe Wa e Bt s A S A Ao tigk a4
A Fdishe HH7HEY BEE myo] < 7)) WA | B R ut 3l
o =8 WASE Tzt Aokso tig F24 sjAle] zte dAle a8 =
HlAat7] ffal olH et FHES ARESIAAIRE, o]~ 222 Theket 3149 T

!

AL AF 8| “wks}7(collideorscape, FIW 143.28)cl H|F3 o]} 23 AA S =

i}

HE 4 9t @ e 294 AHE ThtE AL bR @ By
MRS E g 49 47 shishd 24 W Fekivhe AdE =
719)E o|FE Azte] $AT U F9T BHE AZA 2 Rel/] B2,
Mzt HokiE ATYl QolX 1 o AFuThE HPAT UR HES} 3

"o zte] Zoksoll tgk gt dgdTeE B A FPoE e 4 4
th. AA, 788 (Joseph Campbell)?} E1&(William York Tindall) 5-2] Z7] ¥]3H 7}
=< A A2 E Foto] Tzt Aok o kAl SAE AlFehes )
9ol & Tt} EA, o EBA|(Derek Attridge)E H]E3lo] B2 H|HI/lEL Ty
v zke] Aok o AHEE 4lzo] &2 3 of(portmanteau) S 22| £A45HE dl
Hzote] B AF 2 sts] = ToIze] 7ok whe] 3f3 SAS Zol29 A
o Aol A Zokth. AlA, ol 4 E(James S. Atherton)S ¥ 7ke] ool A AL
9 Qg <, el & AlRAQ] 92E s wisdnhd, vzl 7ok 7}
Zre AAAQ o] o5 tE F EE AASh 28la SHE(Clive
Hart)e= 3717259 H|Fo| &2 Aot MoUzte] Zokyof tiste] sjAlef o
P& =AU AAelE 1 ofd X E THse 9Bt Tt S 6
A& Agste A2 v 582 298 A48T ¢ Aot A5k, #ES A

:'
Sl
Z(close reading) = Fdlo] Y2ES £4ste Zo] TS Jdsiid. v

EI}-j_I



“FI 2 W= 13

O 7 &2 E(Sam Slote)$} =3 (Finn Fordham) 59 H|E 7152 Zo]2¢] 27}
LEo} Fojuzte] Zok9 ol IS tixdte] §AES 47 wAe] FolE
FA5e 29 LAY EA Z97(genetic reading)S TAISHATE B2 99 Ol 7}
2 3o ATe HAIEY EATE ofgt AR ARAQ] BA &M AEE
ot 448 o, /Mg TREE A7 A%E Y = F it

Fulq|7ke] Zoky o] H|HALS Ao 2 o s AusE Fart gt
7P WA E9E A4 = A8 2R1<E(Henry Morton Robinson)®] 3431 F«3]
7ke] 7okre] B2 y(A4 Skeleton Key to Finnegans Wake)©|th. 19411d Z2o] 27}
Bl o, (IRt Aokyel| tigh AlHE EolE Aol 7|Pd B o]
o] AA Aweld Aol ARAIY, 19441d Zo] el iy} 2RIE0] A A
© B2 Zo|x FAEAA T S AT 283 1962 T of AlET
] 3(A Wake Newslitter)?} |53l TAY 2 Zo| 2 AZMA| y(James Joyce Quarterly)
Azro g ozte] Aok vl & 718 WA =tk 2 F 1969 E0E
o] Fegy|7te] Zopel ZAE At MM (4 Reader’s Guide to Finnegans
Wake)ol| tialixl= Tojv|zte] Aok zH ] tgk Al #4L2 Algsl T
e A3dAT AAAQ d4e AFste de Aildte o] T2t
197613 2441 ] HhALekel = Teau|zte] Zope] 23Astd 7 F2F94
2 ;(The Decentered Universe of Finnegans Wake: A Structural Analysis)< %%
& 2] ~(Margot Norris)= "9|UIZEe] 7ok, 7}z dojehs] Bids A9
FZol| thgk 2ol x0 FAOR Ao RN Tu|Zte] 7ok o thgh sf AT
A Hge] T2 FoArt 1980t 7HYE A ke Y 2 4 e A
& o H¥(ohn Bishop)d] fojiel et Zolxo A «muzte] Hop,
(Joyce’s Book of the Dark: Finnegans Wake)2} & <= Sl=H| 2= Fou|7he] o},
E oF & o] #3 AFEOR FHEL ZZo|E(Sigmund Freud), H]Z
(Giambattista Vico), °|HE 413} 5& EUZ sto] 4| o= EA8th 1
2y 1989 fER|A| = Al =F TTIUIzte ok dlA ] (Finnegans
Wake: The Dream of Interpretation)o|A] ZZo|Ee] T A A9l TFe] &4,
(Interpretation of Dreams)| I3t LA (pun)= Foto] H|FS H]E3 th49] H]
H7tEo] Tou|7te] ZHok 2 #o g s)Asle Agkd 43S Ut}

Fozke] Zoky 7t A el AEol7] vl 3 FHE 19801t 7HA]
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o3 243 AE ¥ S/ E AFdle “HdM” FEo A7, F2 AF A
woluh Qo] By AR HE gFoA gjAo] FE o] FSith 2y £
o] Al Hskx Tou|te] oy ZHE “FH3” MALE FEdte AL M|zt
o] Zokyol Aol zo]29 do] P& Tt PAES A AN EA MA
FTENLS 9413]% 5 AUtHLots of Fun 16). B2 19903t) o] F 84| F-2] o}
RIFRe] o] o] Fehl 7 Sl Aelah HmiA g4 Fe] AN Fay
A3 L;LAM wEEo] e oA U2 Zlo] ARdeltt. ¥
of; 9] AP L Golol tig UF| o2 Hu o]2 A £
29 Bl = A 7183} AF A AFe 2] oJHThd
mEpA & m=EoM e o2 dojd el ojgA oo AYE A st
A jAe] Aol 2 WA AHEL, o|F T3 TuIzke] ok oA Al =st
A o] I 7(recalcitrant echo)Z A3l A3t A} gkt £
S H2E A oA, & =& o84 EWE AFF 23"K(Gayatri
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B =8 34 Azte ~vjdke] 1993 =8 o =, (“Echo™)ol A g7 it
& Aotk Av|uto] wad ko] A o 3ol A9t 117} Woly& vloje] e
W27 &2 (Narcissus) 41348 A Asle 23 AV & nfdd] 2o Y27]4
27F <ALl gt e FACR ke AT QA ES AT, die 1Y
g Q1229 9ol EAlste A'EE (subaltern)d] EAl2t & ¢ Itk 22t S
FAE 29k 37 ol e Hole] S U27]429 W3S HEAT| = &
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4) x=do] AFE=F o|ZWE A= 122]7],(“Mapping Echoland”)2] 7
ofy B ~E WoA «v|v|7ke] Zop’(Finnegans Wake)2he A Zo] WE
5Ashe AR S FHst o] & T Zo|29] FrheEd Vet 1 A7]¢} vl

Hste YRR SYE Aska Uk



ofde}, 2 o7t 7Iuteta Sl AAAA S AAR AA S HESL v 4

Hel AAYAAE AAehe AR otz A ¢ Stk

S, o229 EA7E A A4 2l e AHEE a7akx, "9zt 7
ofyoll tht EARA A2 23t EARESo| Bo] T o] A FAE T
5 3le 7heAdE AE € ik SRR deld dojdddelet & 5
Ae—=HAQ A5 Fon|g @A s Holer| e ke —o]20 Tay
kel Aok 2 ARA M A AR oz Ao zM, Yo nFE ofdd
=9 YAAESHA sfs olF Ul e Ul Zol27t 713 dFe =T F Sl

i

wehy g BeEge] AlE Aol AYY & Y LS HIA

% Q7] Wl

o

ERRE ]

o
chu
o
of
=
ol
rfo
o
o
o
rlo
i)
1>
g
N
(o3
N
)
1>
rd
el N
o,
D
rlr
o,
™

SREELES
Aol ojolA &
ofoleuish Bele] 2,

(The Postcolonial Aura)s &

o] g2} ) AT 7
oP(53-54) 714 Al Aol m 71 x| Holojop & g nlo]r}
R Ao 7S o FA Fohe dAA] A

] 271 v
ot} o] gaNIFosl dstd GNP o R oY =L 5

i
=)
1

=
P‘L
L
>

o W e

ot L
-3

=

=2,
o x
= o
o 9

e
L:l
Lo Hx
2 ¥ 2
r =
= o8
S
[T
By 0
=2
_>|:4 —~
iin)
i)
Mo &=
T
>,
g2
=X
lo
=
o,
N
N
il

a\tY
S~
=
o)

O
r
2
=
=
%

S
rr
=

==

>i',

> _Hg
ol

o

il

S,

2
I
lo
ﬁ 19 g
lo o=
. H
ok N
of AN 2 RIomd

ol
L

= 30
b

°r1n§¢
> T
ﬂ"l
e

5) Tk Zokels 77709 AoE 83 579 Thoirl G7gdtTh(Skrabanek 231).

6) 32| (Benita Parry)?] 75 A1) =5 ro] 2o t&t AYAFS o|2alely] T £
F3l5ol s 9ot T W] 33 (“Resistance Theory/Theorising Resistance or Two Cheers
for Nativism”)ellA] E2R1Felo]  guja]  Sle o]FA (hybridity)o]uh WHEE o]
(antiessentialism) 5 ©]&2] 3}9Jo] Q3] “EANEY AL o|23}ele /leHS B
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28} of| 29 Algtel] tigk AW A AjgfAoltt. 2njute] w2 7]Ee] FAEA
7b & HHIES U270 YEAAFA T F e UnA] d 39 EAlE

AAST. ol& AQlF} AEE, HAEA e} k) Aol Faok &l
Aol tigh g7t At &, I2EEYY FARgE S84 JA A 25 2
HIG7HE Al W23 o]he] Ao AWl e AEES BAd it §l
Ao A g 4t fltke ol o] 48

[e)
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3N A s(Marxism and the Interpretation of Culture)®l
& 4= 91712, (Can the Subaltern Speak?)= &7 ol
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gl A5 AAE ulehe A& otk 238 A4QlSe] ddfehe A A
A, AR o7 AlgE 1 glvka & ¢ v &, 23] T EE 2 e
T =7t BRaa g9 G4 shFrh A14Qle] Aufeta duhd, Tel =,
© 2 A Al ARE = AEE e Ade) 7 e vEHa @ 5 vk

2392 AR o] dojeh A WA & o] 23e] S8 HET|hngt o3
o ABHE Hoh 2 Sl Bl S71E AlEdith o] 84 dlFe o= na
4 YE271ass Ba @ el Weted 9] £418 genh 28y AR o4l
|2 Hera)ol 1M Aok 914 && A = gla Bijlo] § 2o exets e d
Sl gl S 2 e 23 ARl A alelx] X3t 2 oa2E

-

=2 € $5= & glch 2 OHO]C 274229 T3}
: 2, =%7}2(Fly from me. Fly from
o714 FRlEA R ol 29 vlolge YET| A2 i
m, T AR Abole] gigle] FEA-E o el A Hojzith AR
Fo TobE g gt ae gAY & §
=& FH7E Ho] A @tk sHA A Ao AE 2T Ahx0 ontghe
21 A o 29 nWolt}. &, “ERrtergte a1 o] B AR Al
= U271225 A7 A FEA7e 23S
3 &S uksl 271227t A7 oo Wi &
Aol Folth. o7]eA Fag AL 29 molefrt T
HhE 0 2 Pz gigtthe AMdelth 19 S U270 WhEle] o x )

o

i

qulE AAA7| WAAFCZM  dEthJacques Derrida) A9 “24d”
(différance)& A4t Zlolth

2ssfipe] AN AsiE vF g0 PF Le oW 1} 2
& o] 938 FULE 4] A BAZNIE BYS FoIRFE 93
WAoo 4 & 9es P 3, A=) HEe R s vl
27k AR dleke) Al 7195 99eS 4718 Bek, o ol A wela A
Me A3 Az BUA 9T 24E 939 wes W dien
ABAL AUAE B9k B Aelth 2L wRIA 23te 104 Aol A

o
3 EWSHA] 22 El# A of X (Tiresias)oll et 3142 tldo] Avfstt 2% <l
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TolAE o4 F& FHorA 9 4, = wEate] 4
el Alokxe] 735 :
o 5 BRE AEgeEA <
Elg| Aokl 7] glojA) of o] S
F2o mAd A2 2EL il gle el e A 7HgA e
AR a2l O SN o) AMEE Babel g &2l 2AE e f4 2
F e AdE ol Fh

& dEe] MAYF sl uj
ZE TARGH(The Hunp)ell Uro= Q1E<]
o Brp @4 P& Fo g e

o)
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35 ARl el JRIE A% o
Qo] F& clofoltt, YR 02 o] ofole] EAL o] Aol 4% AHY A
gl e A el EAe AuAe 2o ta FAd]E
Sk 2, 119 7134 Az vokelzt Hol AuAne] FHgL mle 2
SHoRE dmd 3 9T AZFY FAL FAND 5 Y GRS AP

At ] that oA o] FA a2 M- A g dre]

(self-referential) A Ao A Blojuh ERA} S Al A9} &%

T 7] wEeloh.
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IV. Zo|~, Toy|Zke] Aok, a3 o3

ya7]azs} o] Akl it AefAE Fol2st Tou|zte] 7é‘°h]°ﬂ A
a

£30e 1 1 2Fe U AU 20|27k IR AZF R ofLal
o 424 WSS QoY AL 9] Aol Tk ol E49 &
S WAE DEHAE ek, T8 F b ol UAE Bl $F $EF 1 3
Aol IRE Aol FF £5 BRI G AL FA Lolgiek. ok
© 3§ dolgE Yol ofr] AelGrE)E B4 SAgo] B vF LT
2374 J oA A= BaA AL A3k A9 B AI9l] wh2elg)
o 2, Bobln Bedol @ B34 HAs 29L AeE A g 4T
o AU Shes ol At AR YW Aotk meba 2ol sz Al 4
FolA Aol BiAl Joig A Ae Qo) JAATEE Ao tg Ed

gy gol S T wirith FH Y| 7H S maYE e de7 2H R 1
Aol e 2 Hhg o] I, IAARA e RA PEA] A0S AHETE A2
Zol 2~ A Fglol A4 Feits 7}14\:}?,—916 Aoz HAld dvksti 914
RAQlez A Fo]| 27} AHEate Yol 9 o] AHdete AEo B o
ofol thgh Bebd gt witel] Bjet Htol 81917] mj oo}, whebx TaL oE7t
o] 24y0lA 2B dojole B b gk 2Fej 3} 2ol 2o] ~H
Age T4 F Qlek T&eal 2o o] 58 Aajd ds7t 282 A
A Aol S 8] WA A Zath oAY Oe e e Ak F 9t asle
“H| Q] 2~3]0] F2]”(Shakespearean algebra) —“F 21 2] 2= A Q] A7) 0] <] ol
Aolm] Hej2zlo] 24l A7) opuA] 9] GEI T (U 9.862-71)— 2 Hto] ¢
Aok, 983t 2 Aol ZAE s goss die] A4E A5 &
Aol Alel & 2 39] (cosmopolitanism) 2 Lto}7bE= Aotk 1@y} o] GA] o
7b Gole] &34 ARYRRE 3] EA ZPdee WSk Aol
Ea=g

ag Ty 7ke] AokydlAE o oA} Bukd] ik zkejAlo|ut dojd HH
Aot F7E UehdAl geth o] AFedA o7t HolFe dojdde
A3 gold] W mbolge TE FAHA et aRe A «wole”
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(echo)el VAT e 1 BEAYE B7ohn FAHS A A% o)
ol AT AL 74 Gtk 2Ae DR G Dol E it §
ATE F7e) B DIy DA e delAn saste ol 3, Ty
2] okl ALgHE Gel Goi7t okl Gojel volelole, 2R HeiA
7 g0 £58E gololth. 2R UFATY BHA A AR 2
9% B1ko] EAGA Gk BaA £44S A8 FUE 94 2AGA g
o 238 Agel ojshia 5 n 3] B2t AR ggelth, Tshzte)
AokyolA] Zo 27k Berall Qlofi vk o]e 31AuAe] QAofeln] Hofe] 24

O]AEU*(MaX Eastman)ol| Al Bl HA A Zo| A& “Us TEA4A 2
ol & EelFe al. d9e] alAele A ol P (Letter 11 546)23L ¥El v}
Zo| 29| 7, gARl Fg HoA FolE YT FH iAW %
A=Fole] ozt T A Weldl Folitty. a8y Zol~e 1
A et tiAl h27]4xe] AES volgl2 EH 7Y dZAH
oAl A8 b2 o & HEY FAT Ae G E V2 A2u FRE
dojob HafolHdt 1 &ellM F= Al=F el AUHUR 9471 A
HHE &rfo] vlofg|AH Yol & &7 HIth o]& E‘oﬂ HEL 2 §
o WAl #3512 A9fet HEge ;‘] A¥ 1 gt 294 7199 7hs4e]
Aoz 19 Adoj= thekek Aol 71E7t A5 oéé}tq ek ofnm
3} e S 4ol B 740]‘:} olgl ouo A sl A1 £F3HE X
o8] Jole i 3 ZeH AT ] 225 otof sk A AL
Gty 19 dole wetA do & Aedd A= TS wE:AH T

Iy o AEAY Folxl Jojghe dojrh o] 28 &
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Let us now, weather, health, dangers, public orders and other circumstances
permitting, of perfectly convenient, if you police, after you, policepolice,
pardoning me in, ich beam so fresch, bey? drop this jiggerypokery and talk
straight. . . . (FW 113.23-26)
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Abstract

“Hush! Caution! Echoland!”: Rereading Joyce’s

Finnegans Wake as a Postcolonial Echo

Kyoungsook Kim

This essay aims at interpreting Joyce’s Finnegans Wake as a postcolonial echo.
In his earlier works, Joyce expresses his anxiety over English, the colonizer’s
language, as the tool of his art. The English Joyce uses as the colonized cannot,
so it is an imperfect imitation of the original English the British use as the
colonizer. However, in Finnegans Wake, Joyce does not represent any
self-consciousness about English. What Joyce does in Finnegans Wake is not
imitation but echo. Echo does not seek for perfection because it is amputation and
fragmentation in itself. The language of Finnegans Wake is not English but the
echo of English, which is amputated, fragmented, and hybridized. It does not permit
any space for cultural hegemony or power of the British Empire. It does not allow
any space for cultural purity, either. This essay aims at analyzing how Joyce’s
language experiment deconstructs the authority of English and reverberates
recalcitrant echo.

The essential concept of this essay comes from Gayatri Chakravorty Spivak’s
thesis “Echo” (1993). According to Spivak, the nymph of the mountain, Echo,
provides a crucial moment of reinterpreting the myth of Narcissus. If Narcissus
symbolizes the western epistemology centered on the knowledge of the self, Echo
represents the subaltern who exists at the margin of such epistemology. However,
interestingly enough, Spivak re-interprets Echo’s echoes as a deconstructing
reverberation to subvert Narcissus’s speech. If we apply this inspiration to
Finnegans Wake, we can re-read Joyce’s language experimentation not as a passive

repetition or imitation of the colonizer’s language, but as a recalcitrant echo
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destabilizing the very base of epistemology upon which English as the language
hinges.

To sum wup, this essay tries to reinterpret Finnegans Wake and its
political/historical meanings from the perspective of postcolonialism, by analyzing
its language experiments. This reinterpretation of Finnegans Wake as a recalcitrant
echo in the context of postcolonialism will open the door to reading the text as an

alternative historiography on a postcolonial Ireland.

B Key words : Joyce, Finnegans Wake, postcolonialism, echo, subaltern
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